






From Cornavin station, 
bus no 8 will take you to the end station at Veyrier-Douane, 
7 km further. You can reach the summit of the Mont-Salève 
on foot or by cable car. 

Route du Téléphérique
F-74100 Etrembières
www.telepherique-du-
saleve.com

Open daily

A Balcony over the Lake
The Mont-Salève, Geneva
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Located in Haute Savoie on the border 

between France and Switzerland, the 

Mont-Salève is 1379 meters in altitude. 

On the French side, the Salève slopes 

gradually downward, but on the Gene-

va side the mountain is steep, almost 

vertical. One of its rocky corridors, 

Varappe, has given its name, in French, 

to the sport of rock-climbing, while for 

the last 120 years now, it has been easy 

to reach the summit by cable car. With 

its incomparable shape and its plateau 

overlooking Geneva and the lake, the 

Salève is the source of many legends, 

and it inspired both the Romantic 

movement and naturalism in the 18th 

century.

Technically, it is registered in France, 
even if the inhabitants of Geneva 
shamelessly claim it as their own. Its 
lovely Celtic name, first mentioned 
in writing in the 4th century, pro-
phetically qualifies it as the “brilliant 
mountain.” The Salève has continued 
to nourish legends and foster envy, ac-
quiring a renown that far surpasses its 
modest altitude.

The legend of the Salève began 

in the hands of Gargantua. The ogre 
was said to have piled up a mountain 
of boulders by digging a pool in the 
banks of the Rhône river to quench his 
thirst. Subsequent to this legendary 
creation, the hills and soil of the Salève 
were home to many pioneering acts, 
granting a founding role to the “moun-
tain of the Genevans” in the realms of 
art, climbing, geology, and the appre-
ciation of nature.

Beyond the myths and the records, 
the massif owes its emblematic im-
age to The Miraculous Draft of Fishes 

(La pêche miraculeuse), a painting by 
Konrad Witz from 1444. The picture il-
lustrates two stories from the Gospel :
The Appearance of Jesus by the Lake 
and Jesus Walking on the Waters. Saint 
Peter, the Apostles, and Jesus are por-
trayed in a landscape painted from 
Geneva where we can see the lake and 
the Petit Salève (which together with 
the Pitons and the Grand Salève goes 
to make up the Salève) on the right. 
This painting is held to be the first 
painting in the history of art to show a 
landscape in a realistic manner. Thus 
this is how the Salève, in the 15th cen-
tury, inaugurated the realistic repre-
sentation of landscape, becoming an 
indisputable pictorial symbol.

By the 18th century Geneva had 
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become a vibrant cultural and intellec-
tual center. Because of its proximity to 
the city, the Salève would frequently be 
associated with the emergence of the 
Romantic movement and naturalism. 
The Geneva mountain became one of 
the most oft-described and represented 
landscapes on the continent. Naturalist 
and mountain climber Horace-Béné-
dicte de Saussure practiced on its steep 
limestone cliffs before conquering the 
Mont Blanc. It was there that he es-
tablished the founding principles of 
rock-climbing, in the spot known as the 
“Varappes.” Rousseau spent two years 
of his youth in Bossey, at the foot of 
the Salève. Lamartine wandered along 
its paths. Voltaire sought refuge there. 
Mary Shelley set one scene in Fran-

kenstein there. Finally, the Salève also 
achieved prominence as a shrine for 
the appreciation of nature. To this day it 
proudly maintains its vocation as a vis-
ta point over Geneva, the lake, the Jura 
mountains, the High Alps, the Dents du 
Midi, the Aiguille Verte, and the Mont 
Blanc. Capitalizing on the plateau’s ex-
ceptional views has long been a priori-
ty, as well as a veritable commercial and 
tourist enterprise. 

With its piedmont, slopes, and pas-
tures, the massif constitutes a coherent 
ensemble, a much sought-after natural 

space corresponding to our basic needs 
for relaxation and a change of scenery. 
A place for innovation, initiation, inspi-
ration and exploration, which has influ-
enced any number of disciplines and fa-
mous people, the Salève has preserved 
its vocation as a remarkable observa-
tory of landscapes, and admirably con-
tinues to defend its title of the “balcony 
over Geneva.”

Le Remor
It is impossible to resist the urge to find a 
table at this Geneva institution, just across 
from the Plaine de Plainpalais. More than 
just a café, Le Remor has been welcoming 
lovers of ice cream and pastries since 1921. 
Santo, Bortolo, Peppino, and Giorgio, four 
brothers who left northern Italy to learn their 
trade in Vienna, founded a veritable dynas-
ty of ice-cream makers, both in Switzerland 
and abroad.
3 Place du Cirque
CH-1204 Geneva
www.remor.ch
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From Vevey, 
take the funicular up to the stop Chexbres-Village. 
Continue on foot down the Rue de la Place de la Gare, 
then take the Rue du Carroz to the Route de la Corniche. 
Keep going as far as the Baron Tavernier hotel. The waterfall will 
be to the left of the hotel. 

Route de la Corniche 4
CH-1070 Chexbres
www.barontavernier.ch

Open daily

At the Origins of the World
Forestay Waterfall, Chexbres
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At the heart of an idyllic clearing, a little 

stream flows gently from a picturesque 

waterfall. This could be the description 

of any ordinary waterfall, since it does 

seem to illustrate an archetypal image, 

one which belongs to our shared picto-

rial vocabulary. But even the most obvi-

ous images must come from somewhere. 

It was during a brief stay in Bellevue, 

near Chexbres, above Lake Geneva and 

the winemaking villages of Epesses and 

Saint-Saphorin, that Marcel Duchamp 

came upon his ideal waterfall.

On the Corniche road, it is only too easy 
to go along one’s way and never realize 
there is a waterfall nearby. Even when 
you do know, your gaze has a natural 
tendency to gape at the breathtaking 
panorama unfolding below you : al-
legedly one of the most beautiful on 
the planet. The view drops down into 
the lake, encompassing the famous ter-
races of Lavaux and their vineyards, a 
UNESCO World Heritage Site. It was this 
unrestricted view over Lake Geneva, 
however, a source of inspiration for so 
many poets and artists, that Marcel Du-
champ shamelessly decided to ignore, 

turning instead to the far more secretive 
situation of the Forestay waterfall.

In 1946, the artist spent five days 
at the Hôtel Bellevue (now the Baron 
Tavernier) near Chexbres, together with 
his American friend Mary Reynolds, a 
collector of modern art, with whom he 
was traveling through Switzerland. It 
was here, next to the hotel and above 
the steep vineyards of Dézaley, that 
Duchamp came upon the waterfall that 
would inspire his last masterpiece and 
one of his most mysterious works, the 
installation Étant donné : 1° la chute 

d’eau, 2° le gaz d’éclairage. (Given : 1° 

The Waterfall, 2° The Illuminating Gas.)

This installation, which at the time 
was a novel artistic form, resembles the 
exact transposition of Duchamp’s own 
famous assertion that “the spectator 
makes the picture.” Through a little hole 
in a wooden door, the spectator-voyeur 
is invited to peek at the scene unfolding 
on the other side: a woman’s entirely 
naked body, lying on a carpet of wild 
grasses, and holding in her hand a gas 
lamp, her legs spread at an angle that 
reminds the viewer of Courbet’s L’Orig-

ine du Monde. In the background on the 
right is the Forestay waterfall, a true ar-
chetype : like a second vulva belonging 
to an original nature, letting the water 
gush forward from between its walls 
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with an incomparable vital force. 
Duchamp’s art is characterized by dar-
ing artistic moves, and it frequently was 
inno vative in a way that was radical for 
his time. With Étant donné, the man of 
the “ready-mades” suddenly made a 
surprisingly anachronistic move, which 
undeniably clashed with the label of 
precursor with which he had been 
stuck. By deliberately turning his back 
on Lavaux, Duchamp allowed himself to 
orient his gaze toward the center of the 
earth and to re-position his work with-
in a long romantic tradition, the very 
same that drove so many other artists 
to choose Lake Geneva as their subject.

In the idyllically calm setting, vir-
tually unseen by the human eye, Du-
champ would find the keys to a special 
relationship with bountiful, generous 
nature. In choosing the hidden face of 
this grandiose landscape, commonly re-
ferred to as “the balcony of the world,” 
the artist focused his attention on the 
primary source of beauty. Because it 
constitutes an enigmatic projection 
into a place that is still this side of the 
primary scene, the Forestay waterfall 
becomes an allegory for what is con-
cealed or buried, or for everything that 
one generally hides from view. Numer-
ous vista points have been created in 
the region to allow the visitor to admire

 

the panorama. Long before the appear-
ance of cell phones and the fashion of 
selfies, Duchamp had understood that 
to capture a landscape, at times the 
best thing is to turn one’s back on it.

The Kunsthalle Marcel Duchamp
Located on the quai de l’Indépendance in 
Cully, as if it had spilled down the terraces 
of Lavaux, the Kunsthalle Marcel Duchamp 
is an installation-museum. Nicknamed “the 
world’s smallest museum,” it consists of one 
illuminated box, permanently on display.
Place d’Armes, 
CH-1096 Cully
www.akmd.ch
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